(1916- 1923)

- principles => anarchy
= lawlessness
> eynicism (distrust [ mistvust)
= rejecting laws of social organisation + beauby
= anhi-wav + anbi-bouvseois
S Nihilist POV prevalent
b person who believes human existence has ro abjeckive meaning, purpose/ intvinsic
value
- pvoteshed WWI
- wanted to shock + ridicule people - shock value
- non-sensical / sativical in natuve
- conceptual art starting to avise with veady-mades
- modes/art Forms = collages
= poems
=> paintings
= performance
= singin
e re':%i gmcsxdes.
- aim = to Frustrabe people t mock + shock them
= to destvoy traditional norms in art
= ko create new to replace the old
= function of objects remaved in ready-mades
~ foundev => Hugo Ball
W writer
W stavted sabirical night club in 2urich, Switzevland
b Cabavet \oltaive
- negabive reackion to horrors of WWI
- questioned traditional values of saciety
— starbed as literavy manifesto

— rejected old ways
~ vejected => traditional notions of subject matber
W still-life, landscape, navrative, ekc.
= traditional art maberials
= idea of content
' arbist puts something of himself / hevself into work to reflect pusondlity/beliefs
‘Mj@pti?_ébd!\w' = Hans Arp’s collages made by tearing sheels of coloured paper + fabric +
dropping them from height
1o composition resulting detevmined by chance
= colour, shape + composition could all be created by law of chance rabher than
by deliberate choice
- allbomatism) => began heve
= bies to surrealism
=) cveohna art automatically From subconscious
bt rough trance- like/ dreamlike states
=> DADA = automatic writing of poetr
-&Q@\:mfx‘g& = artists chose reqd\j-mode manufactuved objecks, signed them and, by Pladvg
them in another context, said they weve art
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- led American DADA movement
~ Father of conceptual art
- coined term reodg-que

= 1917
- porcelain urinal turned on its side and s'\gned "R. Mutt”

classified as readymade | alchem
submitbed to Sodety of Independent’ Avtists in New York, which cloimed to accept all
works from members who paid the fee, lut they rejecbed + removed it from the exhibition
- wanted us to see art in a rew way other than aestheticall
arqued that art should be about artist’s idea, not crafbsmanship

Lp Fountain creabed new bhoughb fov that object Claid foundation fov conceptual art)

- a9
- alteved classic Mona Lisa oviginq“g created by Leonardo da Vind during Italian Renaissance
b drew a moustache in pencil on a cheap postcard reproduction

_ west‘lof\ed gehdeJr % sexu0|il:3 (moustache on a woman) (gendev revevsal + Nu\'d'\t\j)

- code of silent feminine desire

- mocking + yejecting tvaditional art of Renaissance

- Purther mockng t'hvough title L.H.0.0.Q. when pvonounced in French sounds like a vulgar
expression

~ povodtj rather than pldg'lqrism
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- developed mainly in 20th centuy
- fantasticol visua}j imq?eﬂj From subconscious mind used with no intention of making artwork
logically comprehensible

- also renolted aqainst war + vich like DDA artists
- most DADA artists joined Surrealist movement
- automatism

W trance-like states + dveams

L expressing world of dreams ¢ unconscious Ehrough art
- inspired by psychologists like Freud + Jung

Lp intevested in natuve of dreams
= bringing innex + outer reality togebher
- founded by Andre Breton in |92 who tried to yeconcile Surrealism + Communism
~ communism => theory / system of social organisation in which all property owned by community +

each peyson contributes + recejves according to akiliby + needs
= two forms =5 abstvact fontasy
= redlistic dream scenes

~ extvaordinavily detailed

- realist technique

- brushstrokes - fine + detailed

- smooth suvface

~ colour: super-real, luminous + dreamlike
- imades often beav two meanings

- double/ hidden image

- automabism =) le\;ting subconscious control art
=~ close to abstraction but can see some degree of imagery
- e»em.-ualltj led to abstract expressionism

- sacual‘ntg
- violence
— deabh

- showman

- eccenbric

— odd sense of humour

- painbed his Pantasies + fears

- impossible worlds painted realistically

- liberating unconscious thoughts

- autobiogrophicql references to his own Pears, desires + fantasies

- paronoic critical method - way of extracting unconscious thoughts

- involved optioal illusions

— landscapes based on place he loved (Cop de Creus in Catalonia, NE corner of Spain)
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- influenced by childhood memories +dreams

— anxiekies reflected in his work incdlude = loneliness
= anviety abt mother (died when he was very youngd
=) sbrict Father

- scene of Cap de Creus in Catalonia, Spain, with o b'\omorph'\c head in the centre with
its eyes closed

- theve are melting clocks + a closed pocket wakch with a swarm of ants en it

= melting clocks reprecent the Pluidity of time + its irrelevance in dreams + memories

— ants reflect fear of insecks, +decay; on o solid watch show movbalitg +ineu'|tqb'|lit3 oF decuH

- linking inner + outer redlity with dreamlike imagery in real place

- the face merging with landscape shows dismantlement of identity

= barren landscape heightens estrangement

— title suggesbs memory persists even as time dissolves

melting clock vs hard watch; conflict reflects Putility of trying to contrdl irrational

subconscious

scene of Cap de Creus in Catalonia, Spain, with a biomorphic head in the centre wibh

its eljes closed

off to the right is a nude female Fiqure with her lips approaching a Faceless male torso

~ there are anbs + grasshopper, a lion's head, and a Pigure wallc'mg in the background

~ the nude woman approaching the male torso shows erctic intimacy while the cuts on the legs
equates arousal + intimacy with injury, veflecting his belief thab pleasure can'c exist without
pain

- the biomorphic head = his own psyche, slumped in surrender

- insecks = his feav of 'msgd:s phobia, decay, contamination of desire

- anbs = rob + sexual anxieby

- liors head = lust is a thieat
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libevation from tradition
suvfaced From [Suvvealism + Freud
' studying subconscious
surfaced after WWIL =D showed chaos of (reat Depression
angsty
oviginqbed in New York ———— |ed to [PopifvE
unique/ individualty
large scale
emphasis on surface
creative ackt [ process as important as Final produck
spontaneous brushstrokes + [ines

basis of c/dnh?mi)ovdvg
conceptual avt

two types:  “Pction” painting Colour field painting
p exorcise innev demons W objects of meditation
b " unfinished” W " Pinished”
lp gesbuvql

Sbjle reflected Cubism + Surreglism
drip painﬁngs'
reaction against "imitation + ‘traditional’
used similar premise of qutomatism to Surrealists’ ouborabic dvawings
' made " signatures of his mind"
overall painting with no beginning / endins
W great “unfinished”
no easel painting - worked on Floor
W attacked canvas from all angles
painter + pc\inﬁng =one
b not detached as in easel painting
no imitation of real world
libevation from "contvolled touch of brush on canvas”
used non- traditional painting taols
no deep perspective, bub an illusion of continuous movement within limited depth

1983
grey, white, black, hints of red 1 yellow in circular ¢ crescent—shaped patches of colour
scumbled bvushwork, drips + sPIam:evs

L> automatism ; spontaneous
hidden eyes emerge (subconscious Figures)

L Pollock / colleckive unconscious coming out bhiough absbraction
vastness, buqulenoe . vlmjbhm of sea

chaos of random painﬁng\l

large scale vepebition of shapes
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19__
shades of brown + white, hints of blue + ovange
' subsidiary colours applied with Plicks, spatters + dabs
continuous lines => poured from can alorg skicle resting in container
viscosity of paint, angle of pouring + speed of pouring determined character of fine
alien materials (nails, tacks, buttons, keys, coins, ciqarettes, matches, paint tuke tops) added 3D
textured surface (pracess)
used aluminium, commercial + house paints
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= born out of popular culture (mass consumer culbure)
= Flab
- colourful
= qraphic
commercial
- starbed in Britain with Richard Hamilton
W cub outs of American magazines (collaged
= in USR, reaction against introverted nature of (Absbract  Expressionism
— UK = “The Independent Group
- aimed to make accessible art + break away From elitist, intellectual avt + to malce public think about
world in new ways
~ energefic
~ lively
- colourful
~ popular fashionable imadges
- low cost
~ mass pvocluced
= Young
- gmmicky
— big business
~ bright explosive quality
= links to(DADRA)  ordinary okjects preserted outside of ordinary context
=> mass culture + contemporary American |ifestyle
=) mass media
=) glamarous celebrities, movies t movie stars
) politicians + cyimindls
< consumexproducks (desired rather than possessed)
=) food + household objects (rurniture + machinery)
S photograplns
) posters
2 adver tisements
= packagj
4 lfijl(l,boav?i:KJ
= cavtoons
= silk~ screenin
o) phol:ogmphic veproduckion
 collage technique
L juxtaposing images to make their point
L cutting out images From magazines
= acrylic painting
W colourful
W fast —drging
 hard-edge
- techniques helped w/mass production
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used existing popular images as source + incpiration
art reflects contemporary society’s steveotypes
subject matter => products of popular mass’ culture
methods => different media + methods
> silk-screen
> repea(:ed same subject in different media + methods

painting of Campbellz soup cans done in synthetic polymer paink on 32 canvases
resembles mass- production

hand - painted while pattern ringing can’s bottom edges hand-stamped

mimicked repetition + uniformity of advertising by cavefully vepraducing same image
Varied only label on front of each can (variety distinguishes them)

used to hove same thing Pov lunch everyda

print-making => afber this became signatuve medium + linked closer to advertising

derylic paint + silkscreen of Mavilyn Monvoe on canvas
reflects multi-lqtjeved emotion Fallowing her death
hisbovica"g diptgd\ composed of 2 panels

 religious => Madonna Cvirgin Mary) on | side

= a saint on the obher

L saw Marilyn Monroe as Soddess
colour on left (bright + unnatuval) fades to black, white + grey on right
W mekaphor for hev life, colourful + happg in public eye but unhappy in prirate
typical subject mabter - glamorous celebrities + mass consumerism
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- UsA
= form of superrealism
- lacked emotion
L public could relate easily
b Pascination of public with images in media, espeda||5 in films + advertisements
~ reaction against (@bstrack |expressionism
> wanted to be opposibe
W shift back to figuration + craft in avt
- depicted real world as captured by camerd lens
~ comment on contemporary visual comMunications
b must see original to undeystand
- commenting on how people experience wovld through photographs + printed images
% accept photograph as real /the truth ewen when not olways the case
D eyes = small avea of focus Cperipheral bluvred)
p photo = focus on one area at o time (mono-vision)
— object of interest was photogyaph itself
L the photo was not just source from which to worl but acktual okject being painted
~ pecple experienced fife, especially art, vicariously (2rd/3rd hand through images + photos)

~ achromatic hyperrealistic acryic painting of a close-up of his Face

- 1967-6%

— super-realistic ; looks like a photograph

- first self-portwait + start of lifelong focus on portraiture

- CigOVebhe jutting From mouth = striking, almost confrontational detail

- emploxéed non-traditional tools such as airbrush, raor blode + exaser on powen drill to achieve
precision + texture

- impersonal; objectively depicted himself

- large-scole portrait of a woman’s head + shoulders

- pa'mbed by colour separation applgima magenta, cyan, then gellaw to recreate phohograph
— his portvaits experiment with looth meaning + process

- 1975-76

- Linda Rosenkrantz = writer + close Friend

- emphasised mechanical, impersonal process rather than intuitive brushwork

- even made mimickin% full-colouy pv'mt'ms method
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Op T

- ak.a optical art
= optical illusions
- geometric forms to create optical effecks
- illusion of movement
W appears ts human eye bto be bveathlng + moving
Wdue bo predise, mathematically based composition
- Pirst yejected by art critics as gimmicky use of perceptual tricks
-~ exists to tvick human eye
— visual tension => illusion of movement
= non- representationai
- 3 main elements
W colour
YD shape
W line
- abstract patterns
— often black + white Ffor maximum contrast
= meant to confuse + excibe eye
~ rotional + precise
- rejected emotional display of Expressionism
- optical mixing —> impressionism influence
~ repetitive shapes + colours
— precise, machine-like application of paint
~ investigation of perceptual effects (psychedelics prominent)

@%dé@b Jﬁalegv

Movement in Squares

~ tempera on board

- only block + white } typical of eavly art
- simple geometric shapes = squares, lines, ovals

— not hased on theory but what she saw With her own eyes

~ squares appeav to ke dicappearing into fold towards back

Catarachk 3
- PVA on canvas
swirls appearing bo create folds

- black, white + red
latey wovk with colour being intyoduced
- positoning of colours produced feeling of movement
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awareness of psychology, internal + external influences
idea D artwork / vesu|t?exewﬁon
inFluence of technology

Lp new media (computer - aided art, videos, audio- + other tech tools)
meanin chrough medium
manifestation of societal systems

b social, political/ historical, economic aspects, glohalisation, gender issues
curiosity, openness + dialoque most important

he wrapped himself in felt, avoiding direct contack with American society
transported by ambulance to gallery
remained enclosed with coyote
 symbol of Notive American mgbhologg
> wildness + deeper connection to lan
engaged in ritualistic actions
varcppinfz,ehimself in felt blanket
 using_ shepherd’s staff
W allowing coyote to interact with objects like pile of straw + copies of Wall Street Journal
coyotes initial aggressive behaviour softened
'» developing understanding betuween human + animall
themes = ident'lty
= communicabion
= relationship between humans + nature
intevest in => transformation
=Y healin9
= envivonmenbal awareness
cvitique of = American imperialism
= indigenous displacement
=) estrangement between modern sodetg t+ nature

face covered in honey + gold leaf

iron slab attached to his boot

dead have cradled in his arms

spent performance mumbling explanations of drawings lining walls into ears of dead hare

have will aduqﬂg listen, but people won's lisken even if he tries to explain

people ridiculing him whole time reinforcing meanin

can onlg heal social issues l:hrougln communication, connection + mutual understanding, Further depicted
in “) Like America and Amevica Lilces Me"
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~ mud, precipitated salt crystals, basalt yocks
— 1500 foot long spiral
- deeply connected to |andscape, responding to lake's shifting water levels + emvironmental conditions
— challenges traditional notions of seulpture

' integrating with envivonment + existing beyond human contyal

> highlights impermanence + enolving nature of art

- themes of time, entropy + relationship betwesn noture + human intevvention
- shape fike galoxies, whirlpools + shells

1 oyclical nature of existence

- waber, earth, topsoil, sand + boulder
- broken circle = semi-circular jetty extending into quarry lake
= centre has glqciql boulder; accidental centve
> symbolising deep time + geological history
- partially inspired by 1953 North Sea food
W Jink to themes of water, catastrophe + human vulnerability

= high chromium stoinless steel with transparent colour coating
~ challenges notions of consumerism, taste + vole of artish in creative process
- draw from popular culture
% using industrial production methods to create high-gloss, highly polished sculptures
D blur line between fine art + mass produckion Cinfluence of Pop arb)
— evoke both childhood nostalgia + luxury through reflective surace
- roises questions about authenticity, kitsch + artistic aubnarship

- platinum cast of 13th century human skull encrusted with $ col Flawless diamonds
~ pear-shaped pink diomonds in forehead known as Skull Star Diamond

— skull’s teeth original + were purchased by Hirst in London

memento movi (reminder of wortality)

]
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= vicbory over decau
- themes of => movtali
=) death
= human desive fov immovtalibd
= Pragility of life
=> extravagant nature of wealth + |uwur
Lo skull based on interprebation of human sleull

~ preserved tiger shark suspended in glass tank of Formaldehgde

- inevitability of death pqradoxicqllg presented in frozen, museum-like displaa
- suspension between life + death

= nicknamed “ the shark"

- symbolises how humans can't fully comprehend death while still alive

— influenced by Duchamp + DADR readymades

- original shark deteviorated, highlighting impossibility of fully halting decay

— neon tubing with clear glass tubing suspension supports

- words inside a spiral

- spiral draws eye inward, emphasising tension between statement’s profundity + its playful
presentation

- statement both silly + tvue

- Punctions as test of belief

- achoes modernist belief that art revedls universal bruths

— evaryday medium democratises message, bringing philosophy + public pop culture together

— spiral = infinite regress + inward reflection

- cteel + iron sculptural installation

- suspended steel tvianqulor beam Erom which wooden chair inverted + trapped within its
sbructure

— themes of => oppression, power + violence

- matexials highhghh work’s harsh + vigid aesthetic, reinforcing eense of confinement +
restriction

- geopolihcal realities of South America

o specifically milibary dictatorships + humans rights vielations
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T T S I B B B
Apartheid: segreqation of races; treated
like animals / another species / dir by

[ Y N I I

|
1916- 199U

Form of art ysed to oppose oppressive sacial + political powers of certain cime, bo bring
about change

throughout history, many artists have used art in resistance to bring about transformation
during Apartheid, artists used art as form of political resisbance

1976 => Soweko (lprising ; Youth Day (16 June 1976)
= Sowetan school childvren decided on peaceful protest
> cabalyst for resistance + protest
= protest aqainst ‘Bantu Education’
> Afrikaans as language of instruction
= students unexpeckedly met with vicious palice brutality
= Hastings Ndlovu (16) + Hector Pieterson (13) among those
shot dead
used art as mode to express bruth +as bool of resistance [protest
in_their struggle for freedom
this event sparked widespread protests + resistance acvoss Sh
visual expressions of vesistance in many different Forms
W murals
> banners
LD t-ghirts
L posters
> graffiti
W plays
Lb songs
Lp poems
Lp painting
p seulpbure
simple but symbolic colour choices

form of arbistic probest against Apartheid regime
created using =>silkscreen printing

Dlinocut prints

= paint directdy onto shirts

Deven just markers
used artworks bo address issues + bring about change
posters also done w/ silkscreen
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~ arb no longer apolitical
= no longer conveyed romanticised landscapes, abstrack works, Figure studies + skill-fifes
— after 1976, art’s new Ffunction was Go bring about change

South African artist born in Johannesburg in 1959
creates life-sized sculptures povtraying human Fiqure often blended w/animal Forms
LD explore themes of = vidence
=> aqggression
= cruelty
= suffering

~ mediums => phategraphy
2 yideo
= photomantage
= sculpture installation
- modes allow her to reenack ewents + scenes
- work = more realistic + Fiqurative rathev than abstrack
— creates sculptures using building plaster
— moulds, smashes + reworks plaster

£ Subject matter
g — 3 Figures on bench
M - hybridised w| animals
f - cut down chest Cautopsy) Cheartless)
— naked
pale Flech (dead)
non-fiving
hollow [ reptilian eyes
snouts instead of separate nose + mouth CPused)
~ no ears
= cuts down backs; no spine Cspineless; cowardlyd
~ horns + bones in heads
b left Figure’s looks like hair
- all 100k different
— genitals probecbed (don't know gender) (androgynous)
Analysis
=~ varying leveks of panic /anxiety
title: suggests Figures are executioners / violent killers
- oppressors
— cowards
- don't )\isl:en to, speak about [ see what’s happening / for /against regime (hear no exil, see no eil, speak
no evil
- symbols of institutionalised violence
- some just trying to protect families
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~ somekimes oppressors may become vickims / oppressed
~ sense of insecurity / weakness (no eye contack w|viewer)
- avose From sense of horror at ruthless measures ysed by Apartheid government tq suppress
violence in 19480s
- animalistic appeal = beast within each of us
- mutation => mutants [ vickims of terrible disaster
T = subject matber

— sculpture inspired by watching 2 prostitutes (1 happy + 1 unhappy sex
workey
- arbwork can be seen as metaphor of constructed ident'ltg (2 different
| identities put together)
| — woman stripped of = clothes
= dignity
= innocence (suggested by word “girl™
- “stripped” sugqests she was Forced (sexual abuse)

<
u /

E— | - hung up on a stard - suaqests weakness
Feminist issues POSt il ]qq U
- economical exploitation => women hove to do this to make money

- sexual violence against women

~ objeckification of women = woman as a doll—object of Pascination

- idea that women are sacrifice => EHUCIRIION of Christ , stigmata (scars fike Jesus Christ From cruciPixion)

= 'ow females Feel pressures to look certain way =DA6AgYnaile) Female mutilation

Process enhancing messoge

- (plastericastipiecssishavebesnsjoined simperfectly => suffering + brokenness (abouse)

~ 'head detached + sewn onto body, like a doll => cbjectification

- mask-like chavacterigics + sswn-closed \eyelids => takes away individuqlitg

- (looka " like  hairs: have been pulled lout of hevead: (artist left holes open) = vidlence

— at the knees, stomach, womb area + spine, -deep-scarring shown (loy!imperfed stitthing — suggests post-
mortem corpse, dead Flesh available For exparimentation

~ suggestion of mutilation => Pakenpaile; searring o ¢leshs+.bones sﬁickinsl oUEy—D cosmetic surgeny

— mudevipernaleniasdy.arbachedAtorstand => yulnerability + sacriice

- dace"gsllav) SeinintshSkin => cosmetic surgery

Piece resisting:

- inequality of women

= abuse of women

— Peminist issues discussed

) Villie @“@m
~ Resistance + post-
\b discuss effects after democracy

- eccentric

- Found materials, row materiale, mived media, collage Steve Biko

~ struggled to Form own identity - leader of Black Consciousness
— started w| township art Movement

- born 1957, Cape Town
classified as “other coloured™
used his art to express his experiences of = racism
= segreqation
> forced removals
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=> oppression

Methods + materials

~ collages = combines found objlects with phatos he took, + scenes painted in oil+ enamel
= mounts mixed media collagec onbo oavd

~ also uses a lot of colour (yainbow nation)

~ uses trash + scraps, found in local township durvps, welded bogether to form qrobesque sculptural
installations

Homage to Steve Biko (1992)

- oil t enamel paint Oevaml Sekhoto
- mixed wediums on board

- mixed media co\lqcae
- tribube to Apartheid struggle icon, steve Biko
- Steve Biko died in 14T, whilst he was in detention + undler cave of 2 doctors

~ Bester combined + layered symbolic images to reveal redlities of what happened to Steve
Biko

1 — police minister: J. Kruger

4 - yellow landvover (ambulance) to take him to Pretoria

- tagqged foot in mortuary

~ targeb => Steve Biko as the targeb

— scenes from township life

- text + physical objects anchor work in historical context

| - stop sign /stop repeated throughout

BAT32 => dehumanisation of Black South APricans under apartheid
where individuals reduced to buveaucratic codes + numbers rather
than human beings; treated as statistic

~ hybrid with a camera For a face
- police
~ dog From K-9 unit
- inodent in qas
W police brutality in SA  theme
' video surfaced of policemen From North Rand unit
b tvaining exercise
Lo stopped 3 foreigners (Mozambiguan)
= xenophobia theme
=) racjauldclisuimimtion there
= prejudice
POSb_ ’qqu b used ?oveeianevs as bait
b dogs atbacked
W police Filming w/cellphone
Lb one cheering on
- harshness of “material = cruel

enhances message =) cold, hord mekal = form of

resistance
- ramifications
~ Figuvative + graphically disturbing imade to depict atback
= burmoil, pain

= not naturalistic
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Feminism/ Femininity

= theme = often one of qendev + race + influence thereof on history * people’s memories

- sbrives to investigate own relationship with soci

- throughout career, there’s search for true self, mainly her Feminini

- figures like Sarah Baartman in warks investigate themes like child abuse

- Femininity + sexuali(:\d, with sub-themes like alionation + identity, central to her work

- acutely conscious of being woman

- exploves position of women in her work

- womanhood + female experience explored in all her work

=~ many objects incl. in work like cakes, Fyuit, etc. have connection with Femin'm'ttg

- Pocused on women + on Africa

— takes unusual + personal view of histor

— deals with history in Apartheid South Africa as instructed in schoolbooks where history was
experienced + povbvmjed From white patviarchal viewpoint

— atbacks poiitical +historic pewer of white race over black races + especially medicore position
attvibuted to women in general

- gives unusual + personal intevpretation of our history

- still Feminist => concentrates on females

- involved with vealities in South Africa

- porbrays past +present in highly personal way

— makes ‘use of typical SA motifs + objects like porcupine quills, prateas + historical illustvations of
warrjors, soldievs + slaves

- addresses social issues in SR, ranging From colenialism to identity

= speaks of feminine experiences e.q. invectigation into slave women + AIDS bab

— ingpo vanges from history of art to shops selling muti, medical labs, pawn shops + ethnographic
museums

2 - critical look at hisbory as recorded from dominant white

| patviarchal Pov

{ - challenges nob only white historical + political domination but
also lesser position of women in society

Subject matter

3 — monumental black woman, classically draped with 1 breast revealed

| sits casually on pile of waste + debris that Westem civilisation
brought to Africa symbols of mortality

- lot of objects in rubbish heap, like dead bird + skull = vanitas symibols,
while handbag relates to femininity

- also incl. 2 views of bust of black man by Anton van Wouw
REL 2R sl 2 - woman busy with routine pursuit of peeling lemon; bitcer Fruit may

(il + collage on board) hint at true posibon of black woman in history

- background = vast

— cloger indspection reveals collage of photocopied schoolbook illustrations, showing traumatic conflick
over lan

- image gradually yecedes into background + consists of images containing British soldiers, black warriors,
Voovtrekkers, slaves, missionaries, ebc. — record of SA's past from specific + prejudiced pov

- photocopied images => can repeat + change scale of image

.'n:'*‘:.
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- time it tokes to cut them up gives her time to think
= doesn't give prominence to scenes of histovical events like discoveries, battles + vickories
— more customary depictions of history relegated to obsure minor roles
= tiny Figures became secondary bo move assevtive motife like figure of black woman whose role
in_history perceived ag inconsequential
- significant becomes insignificant + unimportant becomes jmportant
b reversal of roles /importance
> empowering

| = 2 19% women representing historical plight of female in society
shaped by men hystevia: particularly
~ Dora=> pseudonym for one of Freud’s patients | Feminine malady
= publicised as subject of studies on hysteria | (believed to be)
=) condition can be interpreted as woman's subconscious protest
against resbrictions imposed by male-dominated society
- Savah Boartman = gheisan wWoman
S paraded at freak shows in Britain
= exhibited like a “wild beast"
19t century representations of Sarah pinned to drapery which half-
conceals Dova’s body (caricatures => colonial racism + exploitation)
b show Savah being studied from all anqles, often with magnifying
glass / telescope
(Pastel on paper) = combining stories => women across cultures + centuries all subjected
to steveatyping + dehumanisation
- inserts herself + her perspective into Figure of Dora = histerical stereotypes persist in modern
$0C
- bo;)\wgendev oppression + racial exploitation exploved
> both feminist + resisbance
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Prosperity - 201, Mary Sibande 2 arbists
- blue ~ manual lalbour [ arbwovk each

= domestic outfits
- transforms into Vickovian  ballgown
~ ot the botbom transforms into honedCOMb— queen bee

> she wants to be the queen bee (the madame)
- orange trimming avound hesagons
~ carrying shopping bags
- leaving life of seyvitude
- domestic ceting acks os stage where histovical dramas play out
— uses chavacter nomed ‘Sophie ac hes protagonist (leaclms charactes of her stovy)
- takes inspiration from her own personal history
- reverses yoles blﬂ tal:ing Vickovian costumes + rewnﬁguving them as domestic wovkers
uniform - commenting on relatianship between ‘slave’ + ‘moster’ in post -colonial context

- mode divectly influences wovks
- o8-8 facts about work

W medium Steven Cohen

b facks Chuvchill Madikida
W characteristics - Stabus

b symbolism Willem BRashoff

Lp message / conceph Nardipha Mntambo

~ Mary Sibande ~ Modgm (G Walker ; Thed dont make them like they used to
- Bernl Searle - Snow White — veil- The colour- me series
- Nicholos Hloba - Umtshobshd™ (traditional Youth pmtg)
two pavts
l2ithunzl  Kubomvu
l'shadowsl‘ “ddnqy“

- sibande uses chavacter of Sophie tn deol with issues of history, psychdogy + Conbempora-
ry South African goci

- Sophie first appeared physically in series of life sized sculpbures + photographic prints

- wears decisively brightly coloured + extravagant Victorian costumes handmode wainWy out
of blue fabric typical of domedic wovkers’ uniforms + workmans overalls n South Africo
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